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3 ornspy Ha akTopw, WO 3yMOBUAM HAyCNiWHIlWKA cepepd BCiX NOCTPaAAHCbKUX fep:kaB po3BuToK EcToHii, aHa-
Ni3Y€ETbCA BUKOPUCTAHHA MOXNMBOCTEN KpeaTUBHOT eKOHOMiKM i Micue B Hill ny6niyHoi icTopii. B cBoto yepry, kpeatu-
BHi iHAYCTpii akTMBHO 3agisHi y nybniyniii icTopii. Lie € npuknagom Toro, Ak 3a 6pakom maTepianbHUX pecypcis HeBe-
nuKa 6anTifcbKa AepiKaea 30cepeauna yBary Ha HematepianbHUX, JOCATHYBWM 3BaHHA «HANBiNbW AigKuUTanizoBaHoi
KpaiHu cBiTy». Lle cTano Hacnigkom ycboro icTOpuyHOro po3BUTKY, CNPAMOBAHOr0 A0 CTBOPEHHSA He3asnexHoi eBpo-
neiicbKoi iepXaBu, HalineHoi Ha iHHoBaUii. IcTopia EcToHii y BCix BigHOWeEHHAX MOXe po3rnsaatuca Ak nybniyHa,
OCKi/IbKM WMpOKa rpoMafcbKicTb Gpana y ii TBOPeHHi aKTUBHY, NPOTe HeHACUIbHULbKY y4acTb. CyyacHa MiXKHapoLHa,
KYNbTYPHa, iCTOpMYHA NONITUKA OHMM i3 CBOiX BaXeNiB BBaXae Ny6aiyHy icTopilo, BTiNEHHSA AKOT IEMOHCTPYIOTLCA Y
MPONOHOBAHIN A0 YBAru CTyAii i3 3aKAMKOM BUKOPUCTOBYBATU €CTOHCLKMIA JOCBiL B YKpaiHi.

CREATIVE ECONOMY AND PUBLIC HISTORY
IN ESTONIA: AN EXAMPLE FOR UKRAINE
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30 years upon the collapse of the USSR, the countries that had emerged at its terrain have been following the
path of independent development with different results. The factors that have caused their differences are of
scientific interest. Most success was gained by the smallest of the Baltic states, Estonia, which, since 2004, is a
member of NATO and the European Union, and currently is proclaimed “the world’s most digitalized state”. Lacking
significant material resources, Estonians have focused on the non-material ones and grasped the main tendencies of
modern world’s development, where the main resource, ensuring competitiveness at all levels, is creativity. Many
countries gain significant advantages from creative economy, which, in turn, provides broad opportunities for the
development of public history. In fact, Estonian history is public in itself, as the broad public has been playing an
active, yet non-forcible part in its formation. Despite the lasting foreign reign, especially from Russia, the Estonians
never forgot their core goal - building their own independent state. Cultural activities provided the basis for
political activities, thus providing the preservation of national identity. The goal of preserving national identity is
also served by public history — made about the public, for the public and in cooperation with the public. The field of
public history plays a great part in molding an attractive image of the country at the international arena. That's why
statesmen and civil activists consider it a powerful tool of exercising the so-called “soft power”, aimed exactly at
creating an attractive international image for allies and investors. Examples of implementing public history
measures in Estonia are given in the present study as a call for applying Estonian experience in Ukraine.

Almost 3 decades ago the Soviet Union ceased
to exist, giving place to 15 new states. They stood
in front of the prospects of independent
development, fulfilled in different ways and with
different results. Today's most successful
countries, in terms of political and socioeconomic
progress, are those of the Baltic region, accepted
to NATO and the European Union, and foremost

Estonia, the smallest of all by territory and
population. During the years of restored
sovereignty the country entered the circle of
world leaders by many criteria. In her speech,
dedicated to the centenary anniversary of
independence, the President of the country K.
Kaljulaid declared: “There are 192 countries in the
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world and only one fifth of them is richer than
us” .

Naturally, the factors that have caused such a
rapid transformation of an ex-Soviet republic into a
globally respected European nation, are of scientific
and pragmatic interest, especially for the countries
also following the path of democratic transition,
particularly, Ukraine. In domestic historiography
this interest was shown in a chain of studies®. But
they lacked consideration of the problems
associated with the countries’ response to the
“fourth wave”, that is, the transition to creative
economy as the leading trend of global
development. Estonia presents an example of
decent response to this complicated challenge
despite shortage of resources — territorial, human,
natural. The present study aims at analyzing the
accomplishments of the Baltic state in creative
economy, as well as in the field of public history,
which can be regarded as one of its manifestations.

Today creativity in developed countries
becomes a daily practice and the main source of
competitive advantage. Also the scientific
discourse was enriched by the notion of a
“creative system”, which may imply both the
society at large and its elements, an economy, an
enterprise, a company, a team and even an
individual. The creativity of the system is denoted
as its capacity of creating new things by uniting
two or more different elements in one context for
giving added value to the result (product)’. That's
how public history itself emerged: the historical
science turned to approaching the broad public
with the growing interest in history on the part of
the latter. Meanwhile, public history became part
of creative economy.

The concept of “creative economy” was
elaborated in the early 2000-s by J. Howkins from
Britain, a professor at Shanghai school of
creativity® . This concept describes an economic
system where the value of the product is for the
first time dependent not on the traditional
resources (labor, capital, land), but on the
intellectual ones: new ideas and creativity. The

' 100 pokis EcToHii: nuwe n'sTa yacTUHa KpaiH cborogHi 6a-
ratwa. URL: http://ukrinform.ua/rubric-world/2410996 (pa-
Ta 3BepHeHHs: 10.06.2020).

Uisatmit  B.  IHcTuTyuioHanbHWit i nonituko-
OMNNOMATUYHKUIA  poCBifp eBponeicbkoi iHTerpauii  EcToHii
(1991 - 2015 pp.) €sponelicoki icmopuyHi cmydii . 2015. Ne 2.
C. 137 — 160; OpnoBa T. IcTopuuHi hakTOpM yCnixiB cy4yacHoi
EcToHii. EmHiyHa icmopia Hapodis €sponu. 2019. Bun. 59. C.
93 - 99; Ii . MeHTaniTeT i EKOHOMiKa: CTOHCbKWIA BapiaHT 3
nornagy ictopuka. Haykosuli BiCHUK Yk20p00cbK020 YHiBep-
cumemy. Cepis «Icmopis». 2020. Bun. 1 (42). C. 248 — 257.

’ Xypasnes B.A. Hosas BonHa. KpeaTusHoe o6ujectso —
HoBas napapurma passutua ctpaH B XXI Beke. KpeamusHas
3KoHomuka. 2008. Ne 11. C. 46.

“Howkins J. The Creative Economy. How People Make Mon-
ey from Ideas. N.Y.: Allen Lane, Penguin Press. 2001. 288 p.

scientist claimed that it's imagination and
invention, invested in the product, determine its
successful future as an innovative good or
innovative service’. He put software development
in the first place and mentioned some more fields,
particularly design, filmmaking, etc. Later the
spheres of creative economy were outlined more
distinctly: «The creative economy covers the
knowledge-based economic activities upon which
the  “creative  industries -  advertising,
architecture, arts and crafts, design, fashion, film,
video, photography, music, performing arts,
publishing, research and development, software,
computer games, electronic publishing, and
TV/radio — are based»’ . The role and meaning of
creative economy in the modern world are
clarified in the preface to “Creative Economy
Outlook. Trends in international trade in creative
industries 2002 — 2015. Country profiles 2005-
2014 /United Nations Conference on Trade and

Development”:  “The creative economy s
recognized as a significant sector and a
meaningful contributor to national gross

domestic product. It has spurred innovation and
knowledge transfer across all sectors of the
economy and is a critical sector to foster inclusive
development. The creative economy has both
commercial and cultural value. Acknowledgement
of this dual worth has led governments worldwide
to expand and develop their creative economies
as part of economic diversification strategies and
efforts to stimulate economic growth, prosperity
and well-being... Creative work promotes
fundamental rights, such as respect for human
dignity, equality and democracy, all of which are
essential for humans to live together in peace. Its
potential to make a significant contribution to
the achievement of the sustainable development
goals continues to gain international recognition
and support. Whether it be arts and crafts, books,
films, paintings, festivals, songs, designs, digital
animator or video games, the creative industries
are more than just sectors with good economic
growth performance and potential. They are
expressions of the human imagination spreading
important social and cultural values”.” UNCTAD

* He npocTo MOAHOE CNOBO: KaK KPeaTMBHOCTb MEHSET KO-
HOMMWYECKYI0 KapTuHy mMupa URL:
https://informburo.kz/stati/ne-prosto-modnoe-slovo-kak-
kreativnost-menyaet-ekonomicheskuyu-kartinu-mira.html
(naTa 3BepHeHHs: 10.06.2020).

European  Creative  Business  Network.  URL:
https://www.ecbnetwork.eu/2021-unctad-declares-
international-year-of-creative-economy-for-sustainable-
development/ (pata 3BepHeHHs 10.06.2020).

" “Creative Economy Outlook. Trends in international trade
in creative industries 2002 - 2015. Country profiles 2005-
2014 /United Nations Conference on Trade and Development”
URL: https://unctad.org/en/PublicationsLibrary
/ditcted2018d3_en.pdf (nata 3BepHeHHs: 10.06.2020).


https://www.ecbnetwork.eu/2021-unctad-declares-international-year-of-creative-economy-for-sustainable-development/
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declared 2021 as International Year of Creative
Economy for Sustainable Development.’

Presently the USA, Japan, China, South Korea,
and a number of EU countries are at the stage of
creative development. The EU has formed a
program of innovative development “Creative
Europe”.” This program embraces Estonia as well,
directing the total of 20 Mio. Euros into the
development of its creative economy.’ In 2015,
the program of “Creative Europe” was joined by
Ukraine.” In 2009, Enterprise Estonia launched an
integrated program for raising awareness called
Creative Estonia. The program aims to facilitate
contact between creative professionals and
business, policymakers, students and businesses
from other sectors to promote creative
entrepreneurship and creativity in society.” The
website of Estonian Ministry of Foreign Affairs
states: “Creativity is becoming the key component
in several sectors and this has a focal role in
achieving not only economic objectives, but also
improving our environment, quality of life,
innovation and competitiveness. As a result,
creative industries play a considerable role in
regional development, tourism and increasing the
state’s export capacity”.’ “The creative economy
can make a significant contribution to resolving
the bottlenecks in Estonia’s international
competitiveness. Providing added value to
products and services through design, art and IT,
by introducing Estonia abroad through culture,
and by making the Estonian living environment
more attractive — these are but some of the ways
that the creative industries can contribute,”
said M. Josing, Director of the Estonian Institute
of Economic Research.’

' 2021: UNCTAD declares International Year of Creative
Economy for Sustainable Development. URL:
https://www.ecbnetwork.eu/2021-unctad-declares-
international-year-of-creative-economy-for-sustainable-
development/ (paTa 3BepHeHHs: 21. 08. 2020).

?Creative Europe program. URL:
https://ec.europa.eu/programmes/creative-
europe/node_en (aata 3BepHeHHs: 10.06.2020).

* Republic of Estonia. Ministry of Culture. Creative indus-
tries.  URL:  https://www.kul.ee/en/activities/creative-
industries (nata 3BepHeHHa: 10.08.2020).

“ Ukraine joins the Creative Europe programme. URL:
https://ec.europa.eu/programmes/creative-
europe/node/58_fr (pata 3BepHeHHs: 12.07.2020).

®Creative industries policy in  Estonia. URL:
https://vm.ee/en/node/9875 (nata 3BEpHEHHS:
01.08.2020).

* Ibid.

" A new study on Estonia’s creative industries provides an
overview of the developments and future prospects of the
sector.  URL:  https://www.kul.ee/en/news/new-study-
estonias-creative-industries-provides-overview-
developments-and-future-prospects (pata 3sepHeHHs: 10.08.
2020).

The pivotal point of the whole human history
is the issue of resources and the power
distributing them. Estonia’s main distinction in
the context of world history and international
policy is its “smallness” and related necessity of
relying on other resources than those available to
the “great powers”. In the third millennium,
Estonia, barren of natural resources, put the
stakes on creativity and resorted to the symbiosis
of the creative and the digital worlds. Shortly
after the restoration of independence, the country
witnessed the sway of e-revolution. T.X. Ilves,
then the country's ambassador to the United
States, then Estonia's president (2006 - 2016),
takes some of the credit. Some time ago he read a
book whose "Luddite, neo-Marxist" thesis, he says,
was that computerisation would be the death of
work. The book cited a Kentucky steel mill where
several thousands of workers had been made
redundant, because after automatisation, the new
owners could produce the same amount of steel
with only 100 employees. "This may be bad if you
are an American," he says. — “ But from an
Estonian point of view, where you have this
existential angst about your small size - we were
at that time only 1.4 million people - I said this is
exactly what we need. We need to really
computerise, in every possible way, to massively
increase our functional size".*

Today Estonia is considered the world’s most
digital state.” Tiger Leap project was launched,
envisaging  heavy  investment into IT
infrastructure. In 2000, the Baltic state was the
first in the world to adding Internet access to the
basic human rights, placing it at the same level
with the right to food and refuge. The same year,
the government issued a law equaling digital
signatures to handwritten ones. This step brought
about an entire paper-free system. In 2001, X-
Road was launched as the groundwork of Estonia’s
digital infrastructure (since 2019, Ukraine started
implementing Trembita, a counterpart of X-Road,
uniting all registeres in the country™). Thus the
digital format had simplified an unprecedented
number of state services for individuals and

® Mansel T. How FEstonia became E-stonia. URL:
https://www.bbc.com/news/business-22317297

* Yont B. IcbpekT Skype: kak IcToHNs cTana camoit undpo-
Boit ctpaHoit B mupe /Mep. c aHrn. B. EnkuHoit. URL:
https://rb.ru/story/effect-skype (nata obpaueHus:
15.08.2020); Estonia is a digital society. URL:
https://www.visitestonia.com/en/why-estonia/estonia-is-a-
digital-society (nata 3BepHeHHs: 15.08.2020); BopoHkos A.
IT Ha cnyxbe y rocygapctea: onbiT  JctoHumu. URL:
https://dou.ua/lenta/columns/estonia-technology/  (mata
3BepHeHHs: 15.08.2020).

 Ko6binsiuckuit A. YkpauHckas meuta. Kak JcToHus ctana
Takoit npopsuHyToit cTpaHoii. URL: https://tech.liga.net/
technology/article/ukraine---primer-kak-estoniya-sozdala-
gosudarstvo-bez-byurokratov (aara 3sepHeHHs: 15.08.2020).
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businesses. Now 99% state services can be
obtained electronically. Officials have long
abandoned paper documentation, as it was
decided to maximally optimize government
requlation by digitalizing whatever possible. Such
was the desire to overcome bureaucracy and
accelerate the country’s progress (it was
estimated that X-Road had already saved 820
years of working hours." The same year Estonians
began to receive, instead of paper passport books,
digital ID cards, combining a complex of
documents and facilitating access to state ID
services. In 2005, Estonians became the first
nation that could exercise electoral vote through
Internet. Still, in 2007, after a powerful cyber
attack from Russia, particular attention was given
to security, one of its aspects being creating
cybertroops. Estonia’s experience confirmed the
conclusions of modern economy scientists that
new knowledge, embodied in technology,
equipment and organization of production, in
industrially developed countries ensure over 75%
of GDP increase.’

Instead of asking what the world can give
them, Estonians ask what they can give the world.
As one of the answers, one may quote the
invention and broad implementation of Skype - a
videoconnection service now used by hundreds of
millions of people and organizations world over.
In 2014, e-Residency program was launched. By
becoming an e-resident of Estonia, a foreign
entrepreneur gains right to remote opening of a
company, a bank account, and managing the
business without ever visiting Estonia (this being
a solution to “increasing” the country’s
population and gaining more revenues). In 2017,
Creative Estonia called for startups all over Europe
to develop electronic services. According to the
member of European parliament K.Kallas, “to
Europe Estonia is a digital society, a flexible
progressive little country, striving to innovation.
Our electronic image makes us attractive, and it
depends on us how we can convert the interest
into investment, jobs an general prosperity.’

Beside IT, Estonia’s Ministry of Culture
includes the following domains into creative
economy: architecture (architecture, interior
architecture, landscape architecture, planning);
audiovisual field (film and video, broadcasting);
design (product and unique design, design
services); performing arts (theatre, dance,

" BopoHkos A. IT Ha cnyx6e y rocyaapcTsa: OMbIT ICTOHUN.

* Crenawwu C. B. 06pa3oBaHne BMeCTO «06Pa30BaHLnHbI».
Becmnuk P®0. 2005. Ne 4. C. 117.

* Creative Estonia mpurnawaert crapransl co Bceil EBponbl
pas3BuBaTh 3NIEKTPOHHbIE yenyru. URL:
https://www.ndpculture.org/news/creative-estonia-invites-
start-ups-from-all-over-europe-to-develop-e-services  (para
3BepHeHHs 15.08.2020).

festivals); publishing (publishing, printing);
cultural heritage (handicraft, museums, libraries);
arts (visual arts, retail sales of art supplies,
framing, restoration, production of art works);
entertainment software (smartphone, online,
computer and console games; service providers,
importers, localisers for game developers); music
(composers and musicians; production and live
performances; manufacture and sale of musical
instruments;  reproduction and sales of
recordings; auxiliary activities related to concert
organizing); advertising (advertising, media
intermediation).® Understandably, the said
domains enroll creative specialists, i.e. people
occupied with creative tasks based on the high
level of training, hence, the high level of human
capital. These people make up the “creative class”
- a broad social stratum that unites people whose
economic functions include producing new ideas,
new technologies or new content. These are not
only creative professionals as such, but also all
professionals characterized by bright
individuality, talent, desire for creating new
things, open mind. They are the avant-garde of
every sphere, particularly, research and
education.” And it’s education, adequate to the
requirements of modernity, that molds the
creative society people.

If in Soviet times education and training at all
levels were basically control-targeted, then in a
creative society creative education and training
are aimed at building the students’ adaptability to
the changing circumstances and facilitating the
development of their creative and logical
thinking. That's the way Estonia’s system of
education is working: in 2019, the country gained
the first place in Europe according to PISA
(Program for International Student Assessment).
“Estonia’s system of education occupies the
leading positions in the world due to the fact of
equal access to education, as we can rationally
use technological solutions for enhancing
teaching and instruction”, - said the Minister of
Education and Research M.Reps."

In 20 years the country had implemented a
chain of reforms that made education more
oriented at those who study, more modern and
prospective. Key initiative had started in this
sphere  when Estonia undertook to place
computers in every class. Before 2000, all the

“ Republic of Estonia. Ministry of Culture. Creative indus-
tries.

® Florida R. The Rise of the Creative Class: And How It's
Transforming Work, Leisure, Community, and Everyday Life.
N.Y.: Basic Books, 2002. 404 p.

® How did Estonia become a role model in digital educa-
tion. URL: https://estonianworld.com/knowledge/how/did-
estonia-become-a-role-model-in-digital-education (nata
3BepHeHHA: 15.08.2020).
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schools in the country had gone online." In 2015,
it was decreed to digitalize all educational
materials. Beside providing digital knowledge and
skills, Estonian education broadly uses a range of
intellectual  solutions:  digital  databases,
electronic  textbooks, electronic  training
materials, digital record books, digital marks, let
alone varios apps and programs. Education Nation
brand is created for direct sales and intermediary
activities in the basic components, such as digital
solutions, consultations, training, training tours
etc.

Particular importance in educating the
younger generation is given to history and
geography: «The education of geography and
history is often regarded as a central medium in
national education through which spatial
socialization is channeled and shared spatio-
temporal consciousness imposed in a society...
Geography and history are the cornerstones of
nation-building  connecting  profoundly to
strategically planned policies and practices of
socialization. Importantly, spatial socialization
highlights the constitutive role of a space and
time in building the national identity and framing
political developments in society. Spatial
socialization plays a vital role in securing the
constitution and continuity of the state and
legitimizing its policies. This process, by
promoting shared spatio-temporal consciousness
of society members, also helps to organize and
implement control and surveillance over the state
territory and its population”.

In this quotation, it's important to pay
attention to the key words: population, identity,
policy. These words are quite meaningful for
understanding the essence of public history, the
sense of which is making history for the broad
public and together with the broad public. Public
history is of great importance for shaping
identity, and this is what historical policy is aimed
at. By Prof. G.Kasyanov: “Historical policy is a
kind of policy, the destination and content of
which is deliberate construction and practical
political implementation of “historic memory”
and other forms of collective understandings of
the past, as well as of its representations -
particularly, professional historiography”.’ In this
regard, the means provided by public history are also
important. The memory of history is not just
historian’s own business. It is partaken by literature,

' Ibid.

? Veemaa J., Jauhiainen Geography and history education
in Estonia: processes, policies and practices in an ethnically
divided society from the late 1980s to the early 2000s. Fen-
nia. 2016. Ne 2. P. 120.

* Kacbanos . Past continuous: ictopudHa nonituka 1980-x
— 2000-x. YkpaiHa i cycigu. K.: Laurus, AHtponoc — Jloroc —
®inbm, 2018. C. 27.

art, museums, school education. Digitalization also
gives some opportunities. E.g. the podcast “The
history of Estonia”, that catalogizes events and
processes, starting from the population of the lands
and moving on along the timescale toward the
present days.’

The histories of Estonia and Ukraine have
much in common, especially in terms of struggle
for independence against more powerful states.
Sensitive is the issue of national identity, having
suffered attempts at weakening or even
elimination throughout centuries. As history
witnesses, there are nations building their
identities around sufferings, defeats, tragedy.
Ukraine is a vivid example of those. A tragic
victim’s mentality is present in Estonia, too. It
feeds considerably on the memories of Russian
colonialism and Soviet occupation. But Estonian
historians and civil activists call for the
international community, especially  post-
Communist countries, to never forget the crimes
of Communism, to initiate broadest public
discussions of those events, well-known to
historians. The importance of creating a new
public sphere is emphasized. A former foreign
minister of Estonia, Minister of Defense,
Ambassador in the USA and NATO J.Luik in his
article  “Our Responsibility”, that echoed
internationally, underscored that post-Communist
societies “will begin functioning normally only in
case their pain is openly discussed and universally
acknowledged”. Challenged nations are easier to
be trapped in illusions about a perfect society;
people in Che Guevara tees are living evidence
that such illusions are still popular. And only the
new international consensus, on the issue of the
crimes of communism, will let avoid similar
threats.” These words can be confidently applied
to Ukraine, too, where decommunization is
formally effected, but the longing for communism
is overcome not by everyone. Generally speaking,
the acknowledgement of communist crimes is not
self-evident in modern world.

Measures are taken in the world, e.g. the
activities of the international portal named
Communist crimes, where historians, activists and
victims speak frankly about the crimes and the
anatomy of Communist regimes all over the
planet. The portal is unique in a way that joins
the experiences of 45 contemporary states in one
database. It includes materials on Estonia in
Estonian, English and Russian languages.’ In

History of Estonia Podcast on Podimo. URL:
podimo.com/en/shows/3981f6a4_6d30_4104_9980_863702
b8678c (nata 3BepHeHHs: 19.08.2020).

® Actpos A. 3cToHusa: noanTuyeckas 6opb6a 3a MecTo B uC-
Topuu. Pro et Contra. 2009. Maii — aBrycr. C.116.

® Communist dictatorship in Estonia. The Soviet occupation
(1940 - 1941; 1944 - 1991)/ URL:
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2020, Estonian Institute of National Memory
(having a counterpart in Ukraine) prepared an
interactive exhibition “The liberator’s arrival” —
on the atrocities of Soviet Red Army occupying
Estonia and other countries in 1944." In 2018,
Tallinn opened a memorial to the victims of
Communism, dedicated to all people who had
suffered from terror instilled by the Soviet Union.
The names of more than 22 thousand people from
Estonia, killed or dead by the inhuman Lliving
conditions in prison or forced exile, are written on
the nameplates of the memorial. As early as in
1922, the Parliament of Estonia created a state
committee for investigating the repressive
policies of the occupant powers to issue “The
White Book of losses, caused to the people of
Estonia by the occupations of 1940 — 1991». The
book was issued in 2005.” The peoples of Baltia
never forget the sufferings undergone in the
Soviet times. Estonia, Lithuania and Latvia
annually commemorate the Day of Memory of the
victims of Communist repressions, that have
affected almost every family. Particularly massive
were deportations to Novosibirsk oblast of the
Russian Federation, Kazakhstan, Komi ASSR. In
June 2001, the government of Estonia decided on
initiating negotiations with the Russian
Federation on the compensation for the labor of
Estonians, deported to Russia in 1940 — 1953. But
Moscow ignores such claims. In May 2001,
President Lennart Meri travelled throughout
Estonia and awarded the memory sign “Broken
Cornflower” to every deported person (the flower
is accepted as the country’s official national
symbol). In 2005, during the festivities around
the 60" anniversary of victory in the WWII,
President Arnold Ruytel did not go to Moscow, as
a gesture of mourning over the massively
repressed Estonians. In 2009, the Europarlament
introduced the European Memory Day of the
victims of Stalinism and Nazism. This day is
commemorated annually on the 23th of August —
the date the pact of non-aggression was signed
between Germany and the Soviet Union, with
secret protocols on dividing Europe into the
spheres of influence of the two states. According

//communistcrimes.org/en/countries/estinia  (gata 3Bep-
HeHHA: 19.08.2020).

' A new online exhibition on the Red Army terror in Estonia
launched. URL: https://estonianworld.com/security/a-new-
online-exhibition-on-the-red-army-terror-in-estonia-
launched/ (paTa 3BepHeHHsA: 19.08.2020).
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OoKkynmauuamm 1940 - 1991 /  Okupatsioonide
Repressiivpoliitika Uurimise Riiklik Komisjon. Tallinn. 2005.
URL:
https://www.digar.ee/arhiiv/ru/%D0%BA%D0%BD%D0%B8
%D0%B3%D0%B8/19931 (nata 3BepHeHHs: 19.08.2020).

to the latter, Estonia was seized by the USSR with
all respective consequences.

In 2019, Estonia reacted acutely to Moscow's
intent to effect fireworks on September 22 in
memory of “the liberation of Tallinn”, and to the
twit of Russian Federation Ministry of Foreign
Affairs. The twit read: “Thanks to the Soviet-
German pact of non-aggression, the war began on
the frontiers strategically more expedient to the
USSR, the population of those territories faced the
Nazist terror two years later, hundreds of
thousands of lives were saved”. On September 23,
the Ministry of Foreign Affairs of Estonia
published a communiqué: “The Estonian Republic
did not take part in the WWII and suffered both
from the Nazist Germany and the Soviet
occupation. The Soviet Union did not Lliberate
Estonia, but occupied us for almost 50 years. We
are profoundly resentful that Russia continues
spreading historical injustice and diminishing the
crimes of the Soviet regime”.’ Minister of Foreign
Affairs U. Reinsalu, known for his strict stance on
historical policy, takes effort at opposing Russian
propaganda, particularly on Estonian-Soviet
relations during the WWII and subsequent
occupation of Estonia by Moscow. 18 September
2019, at the session of the Parliament, he
informed that the commission created by the
Ministry of Justice had prepared a report on
human losses in Estonia during Soviet
occupation. It was declared that, according to
international law, Estonia is entitled to the
reimbursement of losses caused by the
occupation. In turn, Moscow declares that the
claim is groundless, for the Soviet Army “had
liberated Estonia from seizure by the Fascists”.* In
February 2020, the Parliament of Estonia
condemned Russia’s attempts at laying shared
blame on Poland for unleashing the WWII. In the
resolution  “Historical memory and the
falsification of history” Russia is condemned for
attempting at rewriting history, and support is
voiced to Poland and other countries that Russia
is blaming in unleashing the war. It is also
declared that it is the Nazist Germany and the
Soviet Russia that carry the responsibility for “the
mass homicide at the scale unprecedented in the

history of the humanity”.” The Ministries of

* Okkynauus, a He ocBo6oaeHNe: Poccuio yanuman Bo nxu
o npectynnennax CCCP. URL: https://www.segodnya.ua
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3BepHeHHsA: 18.08.2020).
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Tan. URL: https:warsawinstitute.org/Russia-distorts-history-
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19.08.2020).
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Foreign Affairs of the three Baltic states voiced
resentment at the article by Vladimir Putin “75
Years of the Great Victory: the shared
responsibility before history and the future”,’
called by the Polish government “part of the
informational warfare against the West and the
manipulation of history”.® The statements of
Vladimir Putin can be called an example of
employing historical policy as a tool of hybrid
warfare against the West, Europe, the Baltic
states, and Ukraine.

Estonia, like Ukraine, had suffered a profound
cultural trauma from the decades of the Soviet
reign. Hence one of their first challenges became
de-Sovietization, or, at a deeper level,
emancipation from the Russian influence. This is
extremely important for the self-preservation of a
nation, for its future development. In 2005, the
State strategy of the sustainable development of
Estonia was accepted, “Stable Estonia 21"
(enacted by Riigikogu on the 14" of September
2005). The beginning of the document
emphasizes on «increasing appreciation of local
identity. As a counter-reaction to globalisation,
local and regional attempts to diverge from
globally spreading trends, to value the local
language and culture and to integrate the global
and the local are strengthening worldwide.
Regions and states that better succeed in
cultivating their identity will gain an important
competitive advantage». «The viability of the
Estonian cultural space» is stated as the goal
Ne1.? In this regard, extreme importance is placed
on the development of the cultural sphere.
Pragmatism, inherent in the Western mentality,
understands that theaters, museums and
philharmonics are not just entertainment but the
nation’s system-building structure. Estonians
have always considered themselves Europeans,
that is, people of the West. In 2012, the country
launched Cultural Policy Strategy 2020.° The

poland-in-history-dispute-with-russia-10575 (nata 3BepHeH-
Hsa: 19.08.2020).
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0/ (mata 3BepHeHHs: 19.08.2020).

* Estonian National Strategy on Sustainable Development
Sustainable Estonia 21/ Approved by Riigikogu (Parliament
of  Estonia) on  September  14.  2005. URL:
https://www.riigikantselei.ee/sites/default/files/content-

editors/Failid/estonia_sds_2005.pdf  (mata  3BepHeHHs:
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“Cultural Policy Strategy 2020. URL:

https://en.unesco.org/creativity/policy-monitoring-
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activities for its implementation encompassed the
factors conditioned by creative economy and
public history, whereas the latter actively utilizes
the opportunities provided by the former. The
European Union effects considerable support of
the development of Estonia’s creative economy:
only in 2014 - 2020 the European Foundation for
Regional Development has allocated the total of
20 Mio. Euros.” The country is home to various
regional and thematic development centres:
Estonian Centre of Architecture, Estonian Design
Centre, Estonian Film Institute, Creative Gate,
Music Estonia, Estonian Contemporary Art
Development Centre, ARS Art Factory, IGDA
Estonia, Creative Estonia.’ The mentioned and
unmentioned centers are involved in making
public history.

Since the late 1970s public history has gained
worldwide spread. The USA have the American
National Council for Public History, whose site
notes: «public history describes the many and
diverse ways in which history is put to work in the
world. In this sense, it is history that is applied to
real-world issues».” Baltimore University defines
public history as «...the presentation of historical
knowledge to a general public audience. Public
history takes many forms - museum
presentations, television documentaries, historic
preservation projects, collection and recording
projects, and the re-translation of traditional
historical knowledge into modern, micro-
computer-based formats, to give some examples.
As an academic discipline it also focuses on the
efficient and ethical management of our nation’s
historical heritage and collective memories».®

An important trait of public history is that
professional historians try to keep closer to the
broad public, to consider its interests and
requests, and to cooperate with the community in
the production of history. Looking at the
historical development of Estonian cultural
policies, it can be noticed that its roots, as well as
the origins of cultural institutions lie in the
bottom-up initiatives of civil society activities
with civilizing aims in order to support cultural
and national development. Estonian cultural
aspirations were driven by 19" century economic,

® Republic of Estonia. Ministry of Culture. Creative indus-
tries.

® Ihid.

" What is Public History? / National Council on Public His-
tory. URL: https://ncph.org/what-is-public-history/about-
the-field (paTa 3BepHeHHs: 19.08.2020).

® Savelieva I. “Public History” as a vocation. Basic research
program. Working papers (June 14, 2013)//Higher School of
Economic Research Paper Ne WP BPR 34/HUM/2013. P. 5-6.
URL: SSRN: https://ssrn.com/
abstract=2279444 (pata 3BepHeHHs: 19.08.2020).
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social and political modernization, which formed
the preconditions for the emergence of civil
society and cultural emancipation. As a result of
Russian absolutist central power and the socio-
economic situation dominated by the Baltic
German nobility, the elite of the “awakened
peasants” was highly motivated to build up their
cultural and public sphere with the intention of
improving the status of Estonians in society.
Estonian national aspirations (which initially
were connected with cultural goals) with time
became more political, demanding “equal rights”
compared to the ruling Baltic-German nobility
with regard to participation in the running of
local affairs. The formation of the public sphere
manifested  bottom-up  cultural activities,
particularly community houses which became the
first cultural institutions and public for a for civil
society. Community houses had and now have
their original functions of being the place for
public meetings where local communities can
discuss important matters and party places,
offering space for cultural practices as well as for
the festivities of the local people. These two
parallel cultural movements (those of the elite
and the grassroot communities) formed wider
public sphere, and thus, contributed to the
formation of a successful Estonian national
building movement. The movement started with
cultural practices and a shared feeling of
togetherness, reinforcing the basis for national
identity and thus supported the process of state
building, resulted in political self-determination.’

For centuries, Estonians used their music as a
political weapon. They have one of the world’s
largest repertoire of folk songs. Songs were used
as protest against German invaders as early as in
c. XIII and as opposition to the occupant army of
the Russian Tzar Peter I in c. XVIII. Since 1869
Estonians take part in the annual song festival,
known as Laulupidu, where choruses from all over
the country gather for a several days-long chorus
musical spree. Up to 25 000 people are singing on
stage at the same time. These gatherings, uniting
hundreds of thousands of people, have always
been connected with the people’s strife for
national identity no less than with music.
Laulupidu became a cornerstone of opposition to
the Soviet occupation, when, beside performing
prescribed songs, acclaiming the state and the
Communist party, the hosts challenged the Soviet
power through including prohibited nationalist
songs and symbols. In September 1988, the mass

' Kolbok-Lattik E. The historical formation and develop-
ment of Estonian cultural policy: trancing development of
Estonian community houses (rahvamaja). Kulttuuripolitiikan
tutkimuksen vuosikirja. 2006. P. 191 — 195.

song festival in Tallinn gathered a record number
of people — 300 000, that is, almost one third of
all Estonians. Despite the prohibition, national
banners were held, where blue means being true
to the ideas of the nation, black symbolizes all
hardships undergone by the people, and white is
purity, a symbol of Estonia’s strife for liberty, of
hope for the better. The Soviet regime could not
imprison  thousands of performers. History
remembers the Singing Revolution (1988 - 1991),
that became a form of non-violent struggle for
liberation. On August 23, 1989, on the 50"
anniversary of the seizure of the three Baltic
republics by the Soviet Union, about 70000
Estonians joined half a million Latvians and one
million Lithuanians, holding hands and making the
Baltic chain, that crossed those countries as a sign
of solidarity in their struggle for independence. It is
likely that the Baltic chain served an example to the
patriotic forces of Ukraine, that initiated the
Ukrainian wave on the 21th of January 1990 on the
71th anniversary of the Act of Junction of the
Ukrainian People’s Republic with the Western
Ukrainian People’s Republic. The revival of the
tradition of “living chains” in Ukraine began in the
late 2000s.

In August of 1991, upon the putsch in Moscow,
Soviet tanks invaded Estonia to suppress the
subsequent attempts at renewing complete
sovereignty. In response, the government of
Estonia proclaimed the country an independent
state. Estonians encircled the radio and television
broadcasting stations, including the Tallinn
television tower, as a non-violend schield that
prevented their seizure by Soviet troops. Next day
the attempted coup in Moscow was defeated, and
two weeks later the Russian government officially
recognized the independence of Estonia, Latvia,
Lithuania.

The aforesaid events can be seen as a display
of public history: firstly, the public historical
memory realized itself in struggle for restitution -
the restauration of statehood; secondly, a broad
community took part in making their history;
thirdly, one of the notable strategic aspects of
non-violent movement for the independence of
Estonia was an emphasis on culture. Music,
foremost the rich chorus tradition of the country,
played the central role in forming the sensation of
unity, non-submission and hope. For centuries,
the foreign reign was threatening Estonian
national and cultural identity, but Estonians had
not resigned their unique culture.

The rune-song ("regilaul” in Estonian) is one of
the manifestations of the nation’s creative genius,
taken from museums for a new life. This was done by
a composer V.Tormis — one of the best-known authors
of chorus music of the contemporary era, renowned
worldwide. On his 90th anniversary, in 2020, the
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Virtual Veljo Tormis Center was launched: an online
database and informational channel provide access,
preservation, spread and international recognition of
the artist’s creative heritage.’

Public history wise a great importance belongs
to the museum sphere. Notable in this regard is
Estonian National Museum, considered the
biggest cultural project in Estonian history.’ The
museum stands apart from many others, as it does
not feature kings, generals or events such as wars
or heroic deeds. It's a museum of national culture,
telling about daily life and practices of routine
culture of Estonians throughout their history. The
museum belongs to people, studies Estonians and
attempts at bringing general aspects of daily life
closer to people. The museum exhibits are placed
at an area of over 6 000 square meters, and beside
almost 10 000 artifacts it features various hi-tech
creations and unique IT apps and installations.
The museum also renders quite a range of other
services, that can be viewed from the point of
developing public history. It was determined from
the very beginning that “the museum must
become a multifaceted cultural and educational
center, for it's the only way it can perform all tasks
that a modern institution of enlightenment is
bearing in a free world”.’

Certainly, it’s not the only museum functioning
in Estonia - there is a lot of them, as well as of
various historic sites and monuments. An attitude
to them is largely shaped by public opinion. A
vivid example is that of erecting a monument to
the victims of Communism in Maarjamde. The
public participation in its construction is
witnessed by the online memorial, where everyone
can search and update information on the victims
of the Soviet power. Estonians have a positive
perception of this memorial. It also gained
acclaim in the international community: the
memorial received an International Architecture
Award 2019 as one of the world’s best works of
architecture in the category of museums and
cultural buildings. The world also recognizes old
architecture: the Old town of Tallinn is included
into the list of UNESCO world cultural heritage
and the national heritage of Estonia. The reserved

' The late Estonian composer Veljio Tormis to be honoured
with a virtual center. URL:
https://estonianworld.com/culture/the-late-estonian-
composer-veljo-tormis-to-be-honoured-with-a-virtual-
centre/ (nata 3BepHeHHs: 20.08.2020).

? The biggest cultural project in Estonian history. URL:
https://estonia.ee/the-biggest-cultural-project-in-estonian-
history/ (nata 3BepHeHHs: 20.08.2020).

* Ibid.

“ Bellentani F. Seven ways to deal with monuments in Es-
tonia. URL: https://estonianworld.com/opinion/seven-ways-
to-deal-with-monuments-in-estonia/  (nata  3BepHeHHs:
20.08.2020).

zone of the Old town, enacted in 1966 by Decree
Ne 360 of the Council of Ministers of the Estonian
SSR and confirmed by the Ministry of Culture of
the Estonian Republic in 1966, was the first
natural reserve legitimized in the former USSR. A
chain of contemporary legislative and municipal
acts accomplish the conservation of its values,
and the community sees to it that the interests of
property developers don’t take over the people’s
historical memory. Particularly, in 2008 the City
council of Tallinn enacted a theme plan “Limits on
high-rise buildings in Tallinn”, protecting the
skyline with related sectors of view and corridors
of view ° (so unlike the recent perturbations
deforming the sectors of view along the Dnieper
banks in Kiev, and not only there, and not only in
Kiev).

Conserving historical and cultural heritage has
purely pragmatic benefits as well. It is associated
with recreational services, where tourism has a
considerable share. It is well known that tourism
brings billions-large income to countries. Notable
is the example of the People’s Republic of China,
where during the “cultural revolution” many cultural
and historic sites were destroyed. After Mao
Zedong's death, massive reconstruction and
restauration works began to make the country
attractive to tourists. Estonia attempted to save its
values by all measures. Say, the 1970s were
remembered as the period of “phosphorite wars” -
the time of opposition between the Estonian
government and the broad public, on one hand, and
Moscow, on the other, around the mining of
phosphorites in the Eastern outskirts of Tallinn. The
Estonian government managed to lobby the creation
of the Soviet Union’s first national park Lahemaa
exactly at the phosphorite basin. It is then that the
“green” movement in its modern understanding
actually emerged in the USSR. This episode can be
regarded as a manifestation of public history, made
for the public and with the public. It is also a vivid
example of active and efficient ecological policy in
the Estonian Republic, quite instructional for
Ukraine. Besides, Ukraine could use Estonia’s
example in employing all available resources, even
those that seem not qualifying. Such is the striking
specific of Estonian creativity — emerging even
amidst a complete swamp: the Viru swamp became
one of the tourist attractions. Estonian cuisine, too,
became one of the popular themes of tourism,
though not nearly as diverse as the Chinese or
French one.’

® Historic Centre (Old Town) of Tallinn / UNESCO. Culture.
World Heritage Center. World Heritage List/ URL:
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Folk cuisine, folk costumes, museum farms, folk
songs and dances, folk festivities make up the
people’s own history, that is of prime importance
to asserting the national identity and self-
preservation both in Estonia itself and at the
international arena. In May 2020, the Foreign
Ministry of the Estonian Republic, preparing the
strategy of the country’s foreign policies till 2030
for approval by the Parliament, declared: “The
general foreign policy objectives comprise the
preservation of the Estonian people, the Estonian
language and the Estonian culture through the
ages; reinforcing the  sovereignty and
independence of the Republic of Estonia in
international relations; increasing prosperity in
Estonia and protecting the Estonian community
abroad, and Estonia’s increasing contribution to
global sustainable development”.

At the same time, Estonian policymakers are well
aware of the importance of the so-called “soft power”
to their small country. Its essence lies in the capacity
to make an influence at the international arena at the
account of the attractiveness of its image. In this
regard, external and internal factors can be noted.
External are the foreign policy, the political and
economic state development model, the strategy of
development and the skills of its practical
implementation, the country’s information resources,
its communicative mobility, etc. Internal are
ideology, style, living standards, values, the mentality
of the nation, the culture of the country, the creative
potential of the state: the ability of generating ideas
and technologies, including the nation’s creative
force. The complex of the said factors facilitates the
creation of an attractive and efficient image of the
country. The above facts are evidence of Estonia’s
successful use of creative economy for these
objectives. Even in the conditions of coronacrisis that
struck the world in 2020, the state supports the actors
of creative industries — not only institutions and
organizations, but also the so-called freelancers.
Minister of Culture T.Lukas declared: «... the total
volume of the support program for the cultural sphere
is 25 million euros, of which 5.2 million is allocated as
aid for individuals mainly through the system of
creative activity support for freelancers».” Even
before the crisis, Estonia proclaimed 2020 the year of
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digital culture. The state of emergency became an
impetus for its development. In just a few months
Estonians have developed a lot of digital solutions to
help overcome the crisis of COVID-19 pandemic,
saving lives, time and money. An invitation to the
“digital voyage” was accompanied with the url:
https://e-estonia.com. “The world’s most advanced
digital society” offered its help to the world,
reinforcing its “soft power”.

During the official and informal visits of
Estonians to Ukraine, our country was also offered
help. It's not without the assistance of Estonian
influence that the process of digitalizing Ukraine
was activated, e.g. the Ministry of Digital
Transformation launched a Ukrainian e-service of
state services “Diya” (the abbreviation for “the State
and I”, composing the word for “action”). In July
2020, Ukrainian Ministry of Regional Development
declared that the State strategy of regional
development, elaborated by the Ministry, plans to
develop creative economy in the regions [50].” This
requires creating respective centers in order to raise
the economy, to stop the drain of young people from
the country, and to introduce new cultural and
social initiatives according to the historical and
cultural context in the different regions of Ukraine.
The development of creative economy must become
one of the most important vectors of the strategy of
creating competitive advantage both for particular
regions and for the country in general.

In summary, one can make the following
conclusions. Estonia, like Ukraine, has been
paving the way of independent development for
three decades. It turned out more successful,
which adds importance and value to its
experience. This experience witnesses that a small
country has found its way in the development
tendencies of the modern world, where a lack of
material resources can be compensated by non-
material ones, creativity being the most important
of them. Some countries of the world, including
Estonia, are actively developing creative economy,
this letting them take the first places in
international competition. Creative economy is
one of the main drivers of modernization in
research and education, being the burning need of
Ukraine. Beside purely economic benefits,
creative economy produces non-material values
and ensures  human-oriented  sustainable
development. It creates an environment where
people want to live, work, study, invent and create,
that prevens mass escape of the youth from the
country in pursuit of places where such
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conditions can be found. At the same time, public. Modern Estonia presents an example of
creative economy helps preserve local cultures in knowing its history, cherishing it, yet inscribing it
the era of globalization. An important part is skillfully into modernity, with various gains. The
played by public history — the history about the Baltic country is ready to share its experience,
public, for the public, in cooperation with the which can be very useful to Ukraine.
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